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THE BLIND PHOTOGRAPHER 

 

The name of this man is Evgen Bavcar, he is an art 

photographer and he is completely blind. Born in 1946 in a 

small Slovenian town near Venice, he lost both eyes before he 

was twelve in two consecutive accidents. Four years later, he 

lay his hands on a camera for the first time, to take a snapshot 

of the girl with whom he was in love: as he recalls, The 

pleasure I felt then resulted from my having robbed and 

fixed on a film something that did not belong to me, I 

secretly discovered I could possess something that I 

could not see. Bavcar studied History at the University of 

Ljubljana, and Philosophy at the Sorbonne. Having settled in 

Paris he embarked on an academic career, and intensified his 

photographic activities. In 1988 he was named Official 

Photographer of the City of Light’s Photography Month. Since 

then his work has been widely exhibited, particularly in Europe. 

Walter Aue, the acclaimed Berlin poet, considers that after 

Niepce, Fox Talbot and Daguerre, Bavcar is "the fourth inventor of photography". 

He carves out most of his images from the dark of night with the help of portable lights, the 

better to control all visual parameters: Each photo I create must be perfectly ordered in 

my head before I shoot. I hold the camera to my mouth in order to photograph those 

I speak to. Autofocus helps me, but I can manage on my own: it is simple, my hands 

measure the distance and the rest is achieved by the desire for images that inhabits 

me. Although he requires assistance to produce his icons (traditionally, icons are 

representations of the invisible) he is no mere intellectual author, for he concerns himself even 

with the simplest technical details. Whilst shooting, the philosopher-photographer favors the 

guidance of children, and he likes to review his results on the basis of various verbal 

descriptions. He explains: I feel very close to those who don’t consider photography as 

a ‘slice’ of reality, but rather as a conceptual structure, a synthetic form of pictorial 

language, even a suprematist image like Malevich’s black square. The direction I 

have taken is closer to a photographer like Man Ray, than to forms like reportage, 
which is like shooting an arrow towards a fixed moment. 



 


